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THURSDAY, SEPTEMBER 16, 1841. 


THE quantity and variety of interesting matter in our present Number, forms 
the best excuse for a very brief Prologue—indeed we are more than half-tempted 
to raise the curtain at once, and plunge into the business of the scene, and are 
only restrained by a lurking unwillingness to break the chain of communication 
between ourselves and our kindly Readers ; a chain which, what though it prove 
indifferent, orf even irksome to them, we are proud to confess is very dear and 
grateful to us. 

We beg to invite particular attention to the diary of our Correspondent at 
Gloucester, detailing the operations of last week: whence, we believe, may be 
readily gleaned the true causes of the non-success of the Festival, and of many 
recent similar enterprises ; causes which appear to us to be clearly deducible to 
the prejudiced, and prejudicial mismanagement of the parties undertaking them, 
and not, as is sometimes stated, to the apathy and growing disrelish of the local 
populations, much less of the musical public in general. Our surprise is, that 
audiences should be collected at all, especially to the secular Performances : con- 
sidering how the country is, now-a-days, scoured from shore to shore by troops of 
fashionable itinerant concert-givers, and how the pockets of her majesty’s lieges 
are drained, and their tastes vitiated, hy the semi-mountebank perpetrations, which 
they are suborned into patronizing; and considering, moreover, that these very 
birds of passage, whose reasonable object is to turn their time and talent to the 
richest account, without one care for the advantage of their credulous victims, 
or even for their own ultimate reputation in this, their un-native country, con- 
sidering, we say, that these very persons are retained at the highest charge, 
and trumpeted forth as the staple of the entertainments in question. 

We shall resume this subject at an early opportunity, and endeavour to shew 
to future stewards and speculators, how they may best chance to serve the charities 
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they affect to espouse, assuredly assist the suffering native profession, and even- 
tually restore the Provincial Music Meeting to its original glory and useful- 
ness. C. 





GLOUCESTER MUSICAL FESTIVAL. 


(From our own Correspondent.) 
Sunday Night, Sept 5, 1841. 

Tuanxs to London cabs, railways, extra trains, lame post chaises, invalid 
horses, clumsy postillions, and such like travelling concomitants, here we are, safe 
and sound, after sundry hours less of mortal endurance than was wont to neutralize 
the eagerness, and deaden the hopes, of the “ Triennial Festival” voyager. I say 
“we,” because I have been accompanied throughout by clusters of incarnated 
crotchets and quavers, a most goodly company of fiddle-cases and music-books, 
and a formidable smell of rosin and catgut ; but I beg to throw aside the pedagoguic 
plural pronoun, and, lest your Readers should mistake me for what I am not, (for 
ee will remember I have promised to give you my own, and not a critical opinion,) 

shall assume the “ I, by itself I,” and thereby release the more legitimate con- 
tributors from the onus of my individual doings. 

Monday, Sept. 6.—All has been bustle, and hurry, and flurry, to-day—upwards 
of six hours’ rehearsal at the Cathedral, and to-night an additional three hours at 
the Shire Hall—everybody is fairly worn out, and, unless the generality of beds 
be more under Morpheusian influence than was mine of last night, the promise of 
to-day will be but imperfectly realized by the performance of to-morrow. 

A very shocking incident occured here last night—poor Ponder, the Ophi- 
cleidist, a most respectable man and musician, expired in a violent fit of coughing, 
immediately after his arrival from London ; this ios, of course, excited consider- 
able consternation, particularly amongst his associates and fellow artists. 

Tuesday, Sept. 7.—The overture to “ Esther” opened the morning’s performance 
in the Cathedral ; this went very smoothly—as, indeed, it can scarcely fail to do, 
being, in the first place, extremely simple, and in the next, being all but known 
by heart. It is chiefly mamta for the interminable oboe solo, which Grattan 

ooke played to-day, as he always does, and perhaps only can do it. Jones's 
chant, to which the responses in the service were sung, went remarkably ill—the 
organ and the choir were never together. The Dettingen “ Te Deum” was per- 
formed entire, and as a whole, perhaps, it never received better justice; besides, 
that in several portions of it the performers merit peculiar commendation. Mr. H. 
Phillips was very successful in the trumpet song, “ Thou art the King of Glory,” 
in which it was perhaps enough to say, as being the utmost that can be said, that 
Mr. Harper was Harper himself. I am (pardon the heresy,) by no means an ad- 
mirer of the compositions of this class by Handel ; it is to me all but ludicrous to 
hear the sublime awfulness of the eternal trumpets depicted by the silvery fluting 
which this otherwise immaculate author invariably uses to describe it ; the majestic 
grandeur of this noble instrument is, to me, certainly better displayed in the 
modern style of orchestral writing, and I would instance the symphonies and 
some of the choral pieces of Beethoven, especially as displaying the trumpet to 
far greater advantage, because with more natural effect, than Handel appears ever 
to have conceived ; however, so grand and so unique in conception are the entire 
works of this gigantic master, that their symmetry of design would not be impaired 
by the mutilation even of their defects ; therefore, however unsatisfactory and, 
according to my notions, unpoetical in themselves, we must tolerate, if not admire, 
the trumpet songs of Handel as being essential portions of nearly all his A gr 
efforts ; and while these songs must be given, I am inclined to think that Mr. 


Harper must play the obligato, for there is surely no one else who can, with so 
eat certainty and so little appearance of self-distress, deliver their infinite 
ifficulties. Mr. H. Phillips sang also the other bass solo, “* Vouchsafe, O Lord,” 
in his usual style; and Mr. Hobbs delivered “ When thou tookest upon thee,” in 
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a most pure and finished manner. The quartet, “The glorious company of the 
Apostles,” was well sung by Misses Marshall and M. B. Hawes, Messrs. J. Ben- 
nett and H. Phillips ; we cannot avoid remarking the superior effect in this and 
in other solo pieces in the course of the performance, of the female contralto voice 
to that of the male counter-tenor, to which they are always assigned at the St. 
Paul's performances. The chorusses went admirably throughout. The Rev. Dr. 
Claxson delivered a most eloquent sermon on the moral and religious influences 
of Music, which advocated most ably the beautiful Christian doctrine, that to ex- 
pand the mind is to dilate the heart—that in proportion as our thoughts are 
sublimed our feelings are elevated and ennobled, This was followed by 
Dr. Boyce’s anthem, “ Blessed is he,” in which Miss M. B. Hawes and Mr. Hobbs 
sang “The Lord will preserve him” with great judgement. Mr. J. Bennett, who 
has not before sung at Gloucester, was very happy in“ ‘I did weep ;” Miss M. B. 
Hawes delivered “ He was eyes to the blind ;” and Messrs. Hobbs and H. Phillips 
- “ Here shall soft Charity” in their best manner. We all know this anthem too 
well to need the expression of an opinion upon it ; yet I cannot forego the remark 
that the smooth harmlessness of thisgtyle of writing derives a more than tameness 
by being placed in juxta-position with the sublimities of Handel. The perform- 
ance concluded with Attwood’s “Coronation Anthem,” composed for George IV., 
“‘ I was glad,” which was excellently performed. The Cathedral was very thinly 
attended, and the collection at the doors amounted to only 130/. 12s. 4d. 

The following is the programme of the evening performance in the Shire Hall :— 


PART I. 


Overture, (Anacreon) - : « . . an - 

Prize Ballad, 1841. Mr. Hobbs - - . e = x - - % 

Glee, ‘* Blow gentle gales,” (The Slave) - - - - - ° . ° « 

Air, (Robert le Diable), Madame Dorus Gras - - - - « « * 

Aria. Signor Brizzi - - . . - ° ° . ; « * _ =e : 

Duetto, (Il Fanatico per la Musica). Madame Viardot Garcia and Signor Tamburini - Fioravanti 
dl - ‘ pa ji “ 4 


Solo. Violoncello. Mr.Lindley - -  - - - Lindley 
Ballad, “ I feel that thou art changed.”” Miss Marshall - - - - - - Balfe 
Duetto, “‘ Vanne se alberglie.”” Mesdames Dorus Gras and Viardot Garcia - - - Mercadante 
Song, “ The Sailor’s Journal.” Mr. H.Phillips - + - - - - - - Dibdin 
Preghiera, (Mose in Egitto) - - - - - + + + += «= = Rossini 
PART II. 
Symphony, No. 8. - - - - - - - - ° - - . ° Haydn 
Ballad, “‘ I’ll speak of thee.”” Miss M. B. Hawes - - - - - wets - Hawes 
Terzetto, “ Tremati, empi tremati.”” Miss Birch, Signori Brizzi and Tamburini Beethoven 
Finale, (Cenerentola). Madame Viardot Garcia - - - - . « . Rossiné 
Aria, ‘‘ Cruda funesta smagnia.” SignorTamburint - - - - - & Rossini 
Ballad, “‘ Auld Robin Gray.” Miss Birch - - - - - - = = - 
. Madame Viardot Garcia and Signor Tamburini - Mosca 
Ballad, ges of Love.”? Mr. J. Bennett. - . - - ° - - E,J. Loder 
Glee, ‘‘ The Chough and Crow,’’ (Guy Mannering) - - - - - - - Bishop 


The whole of this selection is so well known, and has been for the most part so 
often heard from the same performers, that there is very little room for remark. 
The “ Aria” chosen by Signor Brizzi was that generally known as “ Lord re- 
member David,” which he sang to the original Italian words. He delivered it 
with much taste and feeling, but wanted, as he always does, physical power to do 
justice to his own conceptions. Mr. Lindley, oy courtesy “the veteran,” seems 
determined always to remind us how very long he has been the sole supreme, the 
great arch-violoncellist ; for it is only to such archness that we can attribute his 
invariably choosing for his solos such antediluvian twaddle, as must have sounded 
old-fashioned and common-place to our mothers’ grandmothers: of course he 
delighted his audience to-night. Miss Marshall, who is a young and very 
promising pupil of the Royal Academy of Music, made a most favourable impression 
in her ballad. Miss M. B. Hawes was encored, according to custom, in her own 
song, and the rest of the concert went off very smoothly, and with more applause 
than ee have been expected from the very select audience which scarcely 
amounted to two hundred persons. : 

Wednesday, September 8.—The morning performance consisted of the whole of 

“ The Creation,” and the whole of “ The Last Judgment.” I do most strenuously 

object to the excessive a of this performance, which is a fault that is to. be 

equally imputed to that of Friday. I maintain that it is wholly impossible for the 
n2 
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attention of any one, however enthusiastic, to be fixed for a space of four or five 
hours upon a musical performance ; the ra Sag therefore, of this, I will say, 
injudicious arrangement is, that the mind of the auditor must become fatigued 
and torpid, or it must wander from the ostensible object upon which it is engaged, 
and this inattention begets disrespect, and this disrespect disgust, and thus the 

nealogy of the fashionable disrelish for the sacred performances at the Country 
Musical Festivals, “ The Creation” went exceedingly well throughout ; the chorus 
sang with great point and firmness, and the band were no less aes praise. 
Madame Dorus Gras sang “ With verdure clad” most chastely and beautifully. 
This lady is a most accomplished artist, besides that she is naturally endowed 
with the keenest musical sensibility; and we only regret, on hearing such a 
performance as this, that one, at once so highly qualified and gifted, should ever 
throw away her powers upon the trash of Meyerbeer, and other authors only less 
censurable because less notorious. Miss Birch displayed her exquisitely beautiful 
voice to great advantage in “The marvellous works” and “On mighty pens.” 
Mr. J. Bennett sang “ Now vanish before his holy beams,” in a most artist-like 
manner. Mr. H. Phillips was no less successful in “ Rolling in foaming billows,” 
and “ Now Heaven in fallest glory shone ;” and Mr. Hobbs was peculiarly happy 
in the graceful smoothness with which he delivered “In native worth.” ‘ The 
Last Judgment” is a composition that, from the minuteness of its character, which 
is evinced in the rapid and chromatic changes of the harmony and the florid 
passages in the choral writing, is ill calculated for performance by great numbers, 
and must fail in its effect when given in large buildings, where the natural 
vibrations of the place occasion, to a certain extent, confusion, by retaining one 
harmony after another is sounded. It is, however, a great work, and though I feel 
that it is heard to far better advantage in a concert room than in a cathedral, I 
am too pleased with the opportunity of hearing it at all to dilate upon my present 
objection. It was sustained throughout with great care, and with as much 
delicacy as is possible from so large a concourse. ‘The opening chorus was sung 
with much power, and the magnificent “ Destroyed is Babylon the mighty : 
called forth all the energies of the orchestra and all the admiration of the 
audience. The Cathedral was better attended than yesterday, but it was by no 
means filled. The collection at the doors amounted to 126/. 7s. 11d. 

The evening performance commenced with the overture to “ Der Freischutz,” 
which was rapturously encored. It is a glorious thing to witness the irresistible 
influence of the great and the grand in art when, which is seldom, it is fully ap- 
preciated ; I say it is seldom that works of art of first-rate excellence are appre- 
ciated, because I think it is impossible to discern the truly beautiful in anything, 
whether of poetry, painting, or music, without the mind be peculiarly cultivated 
in that particular study, or unless it be so entirely familiar with a work as to 
receive its elaborations, and what may be called the intensity of its hidden mean- 
ing, as one does the wonders of nature, which, though incomprehensible ever, are 
from our daily observation of them, both dear and delightful. This chef d’ceuvre 
of Weber has the advantage, shared by few instrumental compositions of a classical 
order, to be known by heart by nearly the whole community, the consequence of 
which is, that it is invariably, as it was now, heard with rapture. The “ Jupiter” 
symphony of Mozart was well played, and considerably applauded. M. Baumann 
played a fantasia on the bassoon with that musicianly style, and that certainty of 
execution, for which he is so justly celebrated. Mr. H C. Cooper played a solo 
on the violin, “ on one string only.” This gentleman appeared as a pupil of Spag- 
noletti at the oratorios and other musical performances in London, some twelve 
years ag0, when he evinced great talent, and met with considerable success ; he 

since been tramping about the English provinces, and made some attempt, 
four years ago, to establish himself in Paris, and he now comes to break all. the 
high promise which he once gave of becoming a first-rate artist, by setting his 
fortune upon the dangerous hazard of the exploded claptrap of a “ one-string” 
evolution. I should like to say to the “ birth, parentage, and education” of Mr. 
Cooper, “ You should have taught the boy his prayers, and then he had not broke 
his neck by rope-dancing ;” for when a performer of the very great powers on his 
instrument that Mr. Cooper exhibits, despite his quackery, can condescend to the 
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tricks of a mountebank, it is a sad sign that the feelings of an artist but little in- 
fluence him. Horsley’s glee, “ By Czlia’s arbour,” was nicely sung by Miss 
M. B. Hawes, Messrs. Hobbs, J. Bennett, and. H. Phillips, and the quartet from 
“‘Oberon” went very smoothly. Miss Marshall, who seemed to have gained 
confidence since last evening, sang “Scenes of my youth,” from “The Gipsy’s 
Warning,” with equal feeling and effect. Madame Viardot Garcia sang Benedict's 
wretchedly flimsy aria, “ Prendi per me” with her usually marvellous execution : in 
a composition like this, where there is nothing to feel, a singer cannot display the 
er aoe powers of her art. Madame Dorus Gras, therefore, appeared to much more 
effect in Mozart’s “Parto,” from “La Clemenza di Tito,” in which she was correctly, 
but not wer beautifully accompanied on the clarionet by Mr. Williams. This gen- 
tleman, with a fine execution, never evinces the slightest feeling of a musician in 
his playing. Mr. H. Phillips sang the laughing song from Handel's “ L’ Allegro” 
admirably, and was cordially encored. Signor Tamburini squandered his fine 
and manly powers on the late Somnambulic sentimentality of Bellini’s “ Vi 
ravviso.” Miss Birch sang with that coldness which at times disappoints all our 
very great expectations from this lady, ‘Dare I believe my senses ?” and Madame 
Viardot Garcia and Signor Tamburini executed the uet, “ E dunque verro 
audace.” The hall was but poorly attended, although the audience was more 
numerous than that of last evening. 

Thursday, 9th September.—“ The Messiah” was the performance of this morn- 
ing, and was, so far as regards the band and chorus, sustained to perfection. I 
have one very great fault to mention, which is wholly unjustifiable and blameable 
in the very last degree ;—this is the omission of the chorus, “ Great was the com- 
pes 2 of the preachers,” a composition possessing the highest merit in itself as 

ing one of the most powerfully dramatic pieces in the oratorio, and being, as is 
every portion of this great work, indispensably essential to the completeness of 
the whole. It is, I think, for both these reasons, inomissible. Mr. J. Bennett 
sang the opening recitative and air with pure conception and clear enunciation : 
his delivery of “ Thou shalt break them,” must, however, be considered a failure ; 
he has not physical power for such an effort. It is in such songs as these, which 
require the mind of an actor, and the voice of a giant, that Mr. Braham is most 
severely missed at these performances. Mr. Alfred Novello sang “ Thus 
saith the Lord of Hosts” with great judgment. He is an improving singer, 
always correct and musicianly, and never in the least degree vulgar. Madamé 
Dorus Gras was less than usually successful in “ Rejoice greatly.” I cannot too 
highly praise Miss M. B. Hawes for the beautiful chasteness with which she 
sang “ He shall feed his flock.” Mr. Hobbs is no less to be commended for his 

ormance of “ Thy rebuke.” His is a style of singing in which he has, per- 
hon now no equal. Miss Marshall gained new honours in the difficult and 


plaintive air, “ But thou didst not leave his soul in hell.” I am greatly mistaken 
if this youn a do not, before very long, rise to the highest eminence in her 


rofession. Miss Birch sang “ I know that my Redeemer liveth” quite correctly, 

ut alas! with coldness infinite. This was, as is always the case at the perform- 
ance of “ The Messiah,” the fullest attendance of the whole Festival. The collec- 
tion at the doors amounted to 156/. 6s. 2d. 

The Overture to “ Guillaume Tell” commenced the evening performance ; it 
was well played, and vehemently applauded; the last movement repeated. 
Beethoven's “ Symphony in C minor” was also admirably performed, but this 
great, this glorious composition is not yet sufficiently known among general 

earers to be appreciable at a country Festival ; it was, therefore, but coldly re- 
ceived. Madame Viardot Garcia and Signor Tamburini sang the duet “ O 

rdate che figura” as well as it can be sung; but what then? I maintain that 
these two artists, and especially the lady, have given the Gloucestrians no 
notion of the extent of their musical capabilities; for the pieces throughout the 
Festival selected for their performance, would be better designated solfeggi than 
songs, and have afforded no scope for the display of passion, or of those grand 
powers of declamation upon which thése, as must be the case with all great 
singers, have built their reputation. Mr. T. Harper, jun. played a solo on 
the cornet-a-pistons with considerable skill, and was well received. Mr. H. 
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Phillips was encored in a rather silly composition, called “ The Angler's Song,” 
and he experienced the same compliment in his ballad, “ The Lakes of Killarney ;” 
but instead of repeating this latter, he sang, with the chorus, “ Haste thee, 
nymph,” which had been enthusiastically received last evening. Bishop's beautiful 
little glee, “‘ When wearied wretches,” was charmingly sung. Miss M. B. 
Hawes sung “ I’m the Genius of the Spring ;” Miss Birch, “ In other days ;” and 
Miss Marshall, “ O, whither shall I yy from Lucas’ unperformed (quere unper- 
formable), but very clever opera of “The Regicide;” they were all three 
encored. These three ladies sang the — trio from Spohr’s Azor and Zemira, 
“ Night’s lingering shades,” which was not, however, so fortunate as their separate 
efforts. Mr. J. Bennett sang a very visionary piece of insipidity, entitled, “‘ The 
Dream.” I hope the audience went home to sleep upon its beauties ; they cer- 
tainly did not seem awake to them in the Shire Hall. Madame Dorus Gras and 
Madame Viardot Garcia were rapturously applauded in the kackneyed duet from 
Semiramide, “ Ebben a te ferisce.” The audience was again but a scanty one. 

Friday, 10th September —Mendelssohn’s “ Lobgesang” was given this morning, 
and as being new to this _ of the country, ought to have been the most inter- 
esting performance of the Festival. It takes, however, a long time to find out the 
merits of a long and intricate composition, and it is very seldom, except under 
circumstances of strong and peculiar excitement, that an uninitiated audience 
can enter very deeply into previously unheard music. For myself, I find “ The 
Hymn of Praise” gains on me greatly by repetition; and -having heard it last 
year at Birmingham, and since then at the Philharmonic, I think I may hold 
myself qualified to judge of its merits. It is evidently the work of a great 
musician, displaying throughout the most perfect mastery of the resources of the 
art, and occasional bursts of grandeur and genius that will immortalize both the 
work and its author ; but it is on the whole, and this is, I think, from the nature 
of the subject, which is altogether passionless, and contains no dramatic interest, a 
heavy, and consequently rather tedious performance. The “ allegretto agitato” in 
the introductory symphony, is decidedly the happiest movement throughout, and 
is perhaps one of Mendelssohn’s most successful efforts. The duet for two 
sopranos, by Misses Birch and Marshall, “ I waited for the Lord,” is exquisitely 
beautiful ; the pianissimo accompaniment of the chorus was admirably sung. The 
chorus, “ The night is departing,” is happily conceived, and forms a charming 
introduction to the chorale, “ Let all men praise the Lord.” The tenor solo is 
ineffective, and the last chorus, I think, a failure. The whole was well per- 
formed. Madame Dorus Gras, Miss M. B. Hawes, Messrs. Bennett and Phillips, 
sang the Benedictus from Mozart’s “ Requiem” to perfection ; it was, perhaps, 
the most successful piece of concerted music during the whole performance. 
“ Israel in Egypt” concluded the musical performances of the Festival, and made 
a glorious finish to a selection containing very much to admire greatly. The 
chorusses throughout went to perfection, and the solos were all well performed. 
I cannot forbear to particularize of the latter, “ Their lands gave forth frogs,” by 
Miss M. B. Hawes, and “ Thrice happy Israel,” and “ Holy, holy,” by Miss 
Birch. The Cathedral was indifferently attended, and the collection at the doors 
amounted to 1217. 1s. 4d. The total collections amounting to 532. 7s. 9d., which 
is 1710. 8s. 8d. less than those of the last Festival, in 1838. 

Mr. F. Cramer led the morning performances, and Mr. Loder the evening. 
Mr. Amott, the organist of Gloucester, conducted the whole, who as having had 
the entire direction of the arrangements, must not escape censure, for having 
allowed the organ to be considerably below concert-pitch, which occasioned great 
inconvenience and some ill-effect in the orchestra, from the difficulty of tuning the 
wind instruments down to it. 

In the evening there was a ball at the Shire Hall, where Mr. Weippert and his 
colleagues were in attendance, and about two hundred and fifty quadrillers were 
present, who wore out the night and their dancing-shoes with most exemplary 
perseverance. 

On the whole, this Festival has been most creditable to the artists (about three 
hundred. and fifty) employed ; and might have proved extremely profitable to the 
charitable fund for which it purports to have been celebrated, but for two formidable 

















THE MUSICAL WORLD. 183 


and most injudicious causes,—first, the engagement, at very high salaries, of 
Foreign Singers, to the prejudice of Native ones, although, as been proved by 
the very scanty attendances at the evening concerts, where (with the exception of 
Madame Dorus, alone they figured,) such exotics do not really contribute to the 
prosperity of the Meeting—and secondly, the absurd prices demanded for certain 
seats, partitioned off to flatter the exclusive vanity of certain individuals, but 
which the general better sense of the Gloucestrians left to their true aristocratic 
designation of “ Reserved Seats ;” and the high rate of tickets generally, which in 
these times, the million cannot and will not afford. Had the stewards yielded 
less to fashion and bad precedents, and more wisely consulted the true interest of 
their undertaking, I am convinced the present Meeting might have been an ex- 
tremely profitable one ; as it is, I understand the said stewards will have to di 
their hands pretty deeply into their own pockets, and I fear that another mo 
ra has been given to the sometime tottering “ Good Old English nae 
estival.” ; 





FREDERICK THE GREAT. 
(Translated from the German.) 


In the new palace at Potsdam are shewn several compositions for the flute, both 
concertos and smaller pieces, from the hand of the great king; he also wrote the 
dramas of several operas for Graun, which were translated into Italian from the 
French, in which they were originally composed, by the court poet of the day, Tag- 
liazuchi. The following is the order in which they were written :—Iphigenia in 
Aulis, 1748 ; Coriolanus, 1749 ; Phaeton, 1750; Mithridates, 1751; Sulla, 1753; 
Montezuma, 1755 ; Merope, 1756. Cesar and Cleopatra, with which the Berlin 
Opera house was consecrated, a secular solemnity, on the 7th December, 1742 ; and 
Semiramis, written in May 1754, were also from his pen. Of all the lyrical dramas 
of Frederick, to the best of our knowledge, only one is now extant; it is still in the 
original manus¢ript, and in private hands, and is that to which Graun composed 
his opera of Sulla; this work was brought out on the birthday of the queen-mother, 
27th of March, 1755. Many smaller lyrical poems by this monarch have been 
set to music, but of these only two odes, composed by Reichardt, which appeared 
at Berlin in 1800, have been given to the public. 





CORRESPONDENCE. 


——_ 


FARRANT’S ANTHEM. 
To the Editor of the MusicaAn Wort. 


Str,—One of your correspondents the other day made inquiry about the words of 
Farrant’s Anthem. Perhaps the following letter which I received on the same subject 
may guide him in his search, though it does not profess to clear up the point — 

“T fear I can be of no use with regard to tracing the source of Farrant’s ‘ Lord, for 
thy tender mercy’s sake.’ I have had the liturgy of Edward VL, and also the Formu- 
mre of Faith put forth in the reign of Henry VIIL; but it does not appear in either 
of them. Signin 

“TI feel persuaded, however, that whether a translation or an original composition, it 
is the English style of the time of Henry VIIL., or, at the latest, of that of Queen Eli- 
zabeth ; but I incline to the former date. It may have its origin in some of the 
Breviaries, wholly or partially. Indeed, I consider that very probable. In looking 
into an old collection of the words of Anthems used at St. Pa ’s, immediately com- 
mencing with the Restoration, compiled by the Rev. James Clifford, a minor canon of 
that cathedral in the reign of Charles I., I see numerous instances like this of Farrant's, 
where Tallis, Byrd, &c., have words (as anthems) suited to music, eomposed robably 
by themselves, or by some divines of the day for them; and where the difficulty of 
tracing them (if other than originals) would be as grew as in the case of Farrant. 
The phraseology is similar in many cases to that of Farrant’s, but not, I think, quite 
80 old as his,” j 
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This is all I can say at present. If I hear of, or should happen to find anything 
hereafter that relates to the subject, you shall hear of it. Yours, &c. §§§ 


[The anthem may probably be found in some of the early “ Forms of Prayer,” 
composed for occasional services of thanksgiving or supplication, at the commence- 
ment of the Reformation, and of a similar character to those in modern use for 
remarkable occasions.—Ep. M. W.] 


SALARY OF CHORUS SINGERS. 


Mr. Eprtor,—Permit me, through the medium of your journal, to draw the atten- 
tion of those who have the management of musical festivals in the country to the scanty 
pittance allowed to the London chorus singers. I was engaged at the recent festival 
at Gloucester, for six guineas; my travelling expenses by railroad and coaches, there 
and back, amounted to 2/. 18s.; I paid fourteen shillings for a lodging, and it cost me, 
for very moderate and homely living, fourteen shillings more. I left London on Satur- 
day the 4th, and returned on Saturday the 12th; travelled (by way of Cheltenham) 
upwards of 230 miles; was employed at| the rehearsals the whole of Monday, and at 
two performances on Tuesday, Wednesday, Thursday, and one on Friday, from eleven 
o’clock until half-past four; and what did I get for my week’s labour and fatigue, to 
say nothing of the wear and tear of dresses, &c.—two pounds! while Madame Viardot 
Garcia had, for singing at the concerts only, 250 pounds, or guineas! Do, Mr. Editor, 
plead our cause, and oblige A Femae Cuorus-Sincer. 


(Gallantry would ensure our humble championship, even if justice did not 
demand it—there is no class of artists so hardly worked and so ill requited as the 
English Chorus Singers—it is preposterous to think of paying two hundred and 
fifty pounds for the performance pat six or eight foreign airs, while the most 
essential part of the whole Festival, the chorus, upon the number, strength, and 
apron of which its boast is made, and its hopes of success are grounded, should 

thus inadequately remunerated. ‘This is one branch of the odious system of 
exclusive Foreign Patronage ; which has growm into the absolute insult of Native 
Talent, and is silently effecting the ruin of the excellent Old English Music 
Meeting, once the glory of our provinces and of the art. We shall speak of this 
ag and unhealthy system anon—in the meantime, we protest with heart 
and hand, against the gross oppression and cruelty practised upon a large body of 
most respectable and talented persons; and we call upon all future stewards, 
committees, and other local authorities, to deal more justly by such parties, and 
thereby render themselves an essential honour.—Ep. M. W) 





OBITUARY. 


Ignaz H. M. Von Srvrriep.— This celebrated and fertile musician died at 
Vienna, August 27th, in his 65th year, having been born in the same city in 1776 ; 
he was originally educated for the law, but his passion for music was irresistible, 
and he became the author of nine hawetica¥ 3 operas, five oratorios, nearly two 
hundred other works, and numerous theoretical essays. He enjoyed the friend- 
ship of Beethoven, and most of the distinguished musicians of his time. A sin- 
gu ar anecdote is told of his demise. Being attacked with illness on the 26th, he 
oresaw that his end was near, and prepared an article for the Vienna journals, 
announcing that he had died on the 27th, and leaving only a blank for the hour of 
his death. In the evenin;r of the 26th, he sent for two of his friends, M. Litter- 
mayer, director of the Imperial Singing School, and M. Harleyn, the musical 
publisher, and gave to them a parcel, with a request that it might not be opened 
until after his decease. This parcel contained the MS. of a talons mass, and a 
om wetise that this work, composed in 1835, was to be performed at the funeral 
of the author. 


Mr. Witu1am Ponper.— On Sunday night, this well known performer 
on the ophicleide, died suddenly at the Marquis of Granby inn, Barton-street, 
haying arrived in Gloucester from London, under engagement to pérform’’ 
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at our Music Meeting. He had been ill, it seems, sometime previously, but his 
disease, which was internal, had not assumed an immediately dangerous aspect, 
though it was of that nature which certainly rendered it necessary that he should 
abstain from the violent exertion of the lungs caused by performing on the above 
named instrument. He went to bed about half-past ten o'clock on Sunday night, 
but arose again in consequence of his cough being troublesome. On its becomin 
more easy, he again went to bed in about an hour afterwards, when his coug 
returned with so much violence that Mr. Band, the landlord of the inn, went to his 
room and proposed to fetch a medical man to his assistance, to which Mr. Ponder 
assented, saying he thought he should be choked. Mr. Clutterbuck, surgeon, was 
accordingly called in, but death took place in a few minutes from the bursting of 
one of the blood vessels of the lungs, which produced suffocation. An inquest 
was held next day, before Thomas Bailey, Esq., coroner for this city, when the 
jury returned a verdict of Died by the visitation of God.— Gloucester Journal. 





REVIEW. 


Musica Trans-Alpina. Scored from the original part books. (Published by 
N. Yonge in 1588.) By G. W. Budd, Hon. Sec. to the Western Madrigal 
Society. Calkin and Budd. 


No. 1. These that be certain signs. Madrigal for four voices. By Noe Faignient. 

No. 2. As fair Diana frowned on him who strived. Madrigal for four voices. 
By Giovanni di Macque. 

No. 3. Love doth so fill my heart. Madrigal for four voices. By Giovanni 
Pierluigi da Palestrina. 


Ir is presumed that this collection of Madrigals, which it is intended to re- 
publish complete, was the first ever made known in this country; and probably 
ve rise to that extensive cultivation and pti of “social song,” so prevalent 
in the olden time, and to the production of those numerous golden specimens which 
our early musical countrymen have so abundantly lagacted ¥ us. The following 
is from the catalogue of Messrs. Calkin and Budd, the publishers—* Our own 
countrymen, it would seem, were not at first taught to admire the music of Italy, 
either by the sweetness of the language to which it was set, or by fine singing ; 
but chiefly by some of the Italian madrigals, witha literal translation into English 
adjusted to the original music, and published by N. Yonge in 1588. The editor 
was an Italian merchant who, having opportunities of obtaining from his corres- 
pondents the newest and best compositions from the Continent, had them fre- 
uently performed at his house. These being selected from the works of Palestrina, 
uca Marenzio, and other celebrated masters, seem to have given birth to that 
passion for madrigals which afterwards became so prevalent among us.” 

As matters of musical history, therefore, independent of their merit as com- 
positions, these pieces should find a place in every collection; especially now that 
the “ Musical Antiquarian Society” is so diligently labouring to re-produce the 
fine old works of the English Madrigal school, of which the Italian composers 
claim to be the progenitors. As works of art, they abound in the quaintness of 
style, ingenious contrivance, laboured harmonization, and other peculiarities of 
their class ; together with the usual quantum of what is now considered to be 
equivocal grammar—unacknowledged, but unavoided fifths, false relations, &c.; 
nevertheless they are very pleasing and ingenious pieces, and will amply reward 
our Madrigal friends for a careful and repeated performance. Of the three com- 
positions already published, we much prefer the latter; it is more pleasantly 
aa than its companions, and is evidently the work of a more accomplished 

nd. 

Very high credit is due to Mr. Budd for his careful revival of these Mosrignie 
in their present focal and comprehensive form, by which their performance will be 
considerably facilitated ; and for the correctness of his editorial duties throughout. 
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6 Lieder Onne Worte, for the Pianoforte ; book four. By Felix Mendelssohn 
Bartholdy. Ewer and Co. 


This fourth collection of “songs without words” equals, or perhaps excels its 
predecessor. The author, in his “high emprise,” has wooed the sister muses, 
and won their congenial smiles ; resolving to steer alone without the pilotage of 
heaven-born verse, or the ballast of earth begotten doggerel, he has culled from 
his own fancy and his own soul the lighter and the deeper attributes of true 
poetry—the flowers of song and the spirit of passion,—and these he prefers 
trusting to the hands rather that the lips of his expounders ; relying more upon 
the truthful revelation of ivory keys, than on that of capricious and frail voices. 
The best that can be said of this work is, that the gifted author has fully realized his 
own intentions—that he has proved himself a poet no less than a musician—that 
his “songs without words” speak for themselves, and that they are accompanied 
throughout by masterly knowledge and ingenious contrivance, supporting, not 
entangling, the vocal strain—and that the book forms altogether a casket of piano- 
forte bijouterie which every real lover of music ought to possess. 

These six pieces present a sufficient variety of character ; and yet, to us, they 
seem to possess so evident an affinity, that we are tempted to surmise they have 
been written with the intention to form a whole—an instrumental and ideal 
operetta—a little opera of thoughts and passions, without an overture, and with- 
out action—the essential spirit of a small lyrical drama, to which the kindred 
fancy of the auditor will readily furnish a Dramatis Persone, a life, a mobility,“ a 
local habitation and a name.” No. 1, is a charming pastoral air in A flat, twelve- 
eight time, with a well-sustained, calm, and bem accompaniment—this at 
once suggests the idea of some gentle Linda, pouring forth her pure heart-breathings 
to the streams and the flowers, and gazing wistfully through the sunset for the 
wonted evening advent of her faithful Adolf. No. 2, is a duet for treble and bass, in 
E flat, three-four time, in which the accompaniment it so ingeniously contrived 
as not only to leave the alternate solo clear and conspicuous, but to present the 
blended parts distinctly to the listener’s ear and mind—here the lovers interchange 
those tender endearments, and unite in that passionate soul-embracing harmony, 
which music best expresses, and which is said to form the one brightest e 
of mortal existence. No. 3, in G minor, six-eight time, is a concerted piece of 
more important “icgrongs assuming the largeness and continuity of a regular 
movement, in which the vocal parts (for there are several) are very cleverly 
accompanied and sustained—here we may presume that the fond pair are inter- 
rupted, and the lovers suit rejected by parental interference, or the meddling 
authority of some rural aristocratic guardian, who has lived long enough to forget 
that he himself was ever young, and has gained just sufficient wealth and wisdom 
to be perfectly satisfied that he has a right to say “ No,” and to have his mandate 
respected. No. 4, is a short and melancholy air, in F, nine-eight time, in 
which the disappointed lover breathes out his checked but unconquered passion 
while wending far away from its adorable object. No. 5, is a “ Volkslied,” or 
“ song of the people ””—an extremely characteristic air, in A minor, common time, 
and full of national peculiarity. This song is given twice with a coda, and may 
well be supposed to form the welcome of the villagers to the returning lover. who 
has achieved an undeniable title to the hand of his lady love. f o. 6, is the 
joyous Finale, in A, six-eight time, in which the lovers are made happy, doubts, 
fears, and cares, are given to oblivion, and general enjoyment prevails. 

All this bears the true impress of genius, and the evidence of high artistical 
skill—the author has chosen to set himself a difficult task, and he has mastered it 
—may he often so prosper, and so please. 





As the Moon's soft splendour. The Poetry by Shelley. Louise Bendizen. 


We rejoice to be enabled to place Miss Bendixen’s song in the best company— 
it is a delightful morceau, of exquisite poetry and kindred music—the air so 
admirably adapted to the very difficult measure as almost to induce a conviction 
that it must have floated in the poet’s mind, which is no mean test of its high 
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quality—the harmony so delicately full, and so tinged with the beautiful passion 
of the poem, that it will be recognised at once as part and parcel of the original 
conception—the song is, indeed, just such an one as Shelley himself would have 
loved to listen to in the twilight, and dream of affection, and mental wealth, and 
eternity. We have before had the pleasure to speak of this young lady, as a 
pianist and a composer, in terms of hopeful praise—in the specimen before us, we 
delight to observe, besides its evidence of superior genius, those rare and best 
qualities of an artist, the talent that subdues its own effort, the modesty that conceals 
its own achievement—these entitle Miss Bendixen to take the very highest station 
amongst composers of her own sex, and will, if sedulously cultivated, assuredly 
bring her to the goal of every true musician’s ambition. 





The Garland. The Poetry by Thomas Moore. Mendelssohn Bartholdy. 
Ewer arid Co. 


A delightful re-setting of the little poem long since composed by Mr. Horsley, 
and deservedly well known as a charming piece of vocal harmony, under the title 
of “ By Celia’s Arbour.” The gifted composer of so many musical treasures has 
here allied his muse to that of the most eminent living Lyrist, and established 
the legitimacy of their union—the song is in A, two-four time, a very pleasing 
melody, lying between E, bottom line of the stave, and F, top, the accompaniment 
is well arranged, and within the grasp of moderate performers. Every Damon 
should hang this Garland by his “ Celia’s Arbour,” and every Celia may be proud 
to receive and cherish the token. 





MUSICAL INTELLICENCE. 
SHletvopolitan. 
MELOPHONIC SOCIETY. 


Tuts useful institution, one of the numerous offspring of the Exeter Hall So- 
ciety, gave its first performance for the season on Monday evening, in the Music 
Hall, Store-street. Handel’s Oratorio of “‘ Judas Maccabeus,” was selected for 
the occasion, and given entire, in a manner infinitely creditable to the members, 
and the officials charged with the “ getting up” of the entertainment. The 
orchestre and the chorus were strongly supported, and some of the choral pieces, 
particularly “ Disdainful of ee were extremely well rendered. The audience 
was very numerous, and evinced the pleasure they received bape unequivocal 
marks of general approbation. The highest praise is due to this, and similar in- 
stitutions, for the social mental improvement they afford to the practising members, 
and for the spread of musical taste to which they contribute by the rational 
amusement afforded to their thronged assemblies. 

The solos were sung by Miss Cubitt, Miss Porter, Masters Ball and Sutch, 
Mr. T. Jolley, and Mr. Fr. N. Crouch, The orchestra was led by Mr. W. Blagrove, 
Mr. Holderness conducting, and Mr. Jolley, jun. presiding at the organ. 


CROSBY HALL MADRIGAL MEETING. 


Last evening there was a numerous and goodly assemblage of professors and 
amateurs gathered together in this ancient and a place for the enjoyment 
of social song, by the liberal invitation of Miss Hackett, the lady of the mansion. 
The pastime of the evening consisted ey & the latter portion of the set of 
Wilbye’s madrigals, recently re-produced by the Musical Antiquarian Society ; 
and it is not saying too much to add, that they received new life and vigour from 
their performance in this, their native air; they having been composed in the im- 
mediate locality, and very probably originally sung beneath the roof tree that 
now echoed. with them. The madrigals were conducted by Mr. Professor Tay- 
lor, and the company were highly delighted by their entertainment, and 
friendly hospitality of their amiable hostess. 
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PROMENADES MUSICALES AT THE SURREY ZOOLOGICAL GARDENS. 


Tuesday was a glorious day at this delightful rendezvous—the show of dahlias 
was magnificent, and the show of lovely and smiling faces, “themselves the fairest 
flowers,” even yet more attractive and enchanting. Despite the floral, zoological, 
pictorial, pyrotechnical, and other counter-fascinations, the music lost none of its 
attractions—the programme consisted of the most favourite pieces of the season, 
which were admirably gi 








given and greetingly received. We scarcely remember to 
have ever enjoyed so truly delightful an afternoon as that of Tuesday. 









Prodincial. 


*,* This department of the ‘‘ MusicAL Wor.” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contain.—Ep. M. W, 








RICHMOND. 


On Tuesday, the 7th, the choral class of the Mechanics’ Institution here, under the 
direction of Mr. James Etherington, gave a performance in aid of the funds; consisting 
Al of glees, songs, and chorusses, in two parts, each being preceded by an overture. The 
¢ pieces were very judiciously selected, and elicited several encores—viz., “‘ The Neva 

boatman’s song,” “ The death of Nelson,” and “ Vadasi via di qua.” It is to be hoped 
that these institutions of the people will be upheld, and that the affluent will see the 
propriety of promoting whatever tends to harmonize the moral habits of the industrious 
classes ; in fact, more national good might be effected in this way, than all the lavish 
expenditure given to foreign talent. 


























HULL. 


A magnificent organ, erected by Mr. Jones, of Sheffield, in the Kingston Wesleyan 7 
Chapel, Holderness Road, was opened on Sunday last, by Mr. J. Rogers, of Doncaster. 
Sermons on the occasion were preached by the Rev. Messrs. P. Duncan, of Hull, and 
E. Evans, from Canada. The organ is a powerful and fine toned instrument, containing 
nineteen stops. The diapasons are of the true reedy quality of tone, and extremely 
full and rich ; and the dulciana of that peculiar voicing, which, although very soft, tells 
in every part of the immense edifice. In the swell, the hautboy ought to be particu- 
larly noticed ; and the full swell is superb. The pedal pipes are exceedingly powerful 
and deep toned, without that disagreeable windy effect so frequently heard. The full 
organ, as a whole, is a most complete and noble instrument; the mixture stops are 
bright and silvery, and the great trumpet harmonizes beautifully with the rest of the 
organ. The couplets act well, the touch is light and free, and the composition pedals 
(five in number), which are admirably arranged, work very easily. ‘The whole does 

at credit to the builder. Mr. Rogers acquitted himself in a first-rate style, display- 
ing the varied powers of the instrument with great brilliancy and effect; his voluntaries 
aud interludes, in particular, were admirable. 





Foreign. 
VIENNA. 


The Musical Society of the Austrian States is to hold its next annual festival on 
the 7th, 9th, and 11th of November, in this city ; the number of performers will 
be upwards of 1,000 ; the members of the imperial family will honour the opening 
concert with their presence. 
BELGIUM. 


The following extract from an Antwerp paper will shew that the art of Puffing, 
according to the most approved Sheridanic Code is by no means a secret amongst 
the unsophisticated good people of Belgium :— 


“ Le Ror pes Tenors A ANvERS!—Oui! le roi des ténors,—le célébre Rubini est 
attendu 4 Anvers! Rubini, l’enfant mélodieux de Bergame, le nourrisson chéri dé la 
terre italique, lillustre chanteur éclos sous les ailes bienfaisantes de ce beau ciel d’Italie, 
de ce beau ciel d’ou nous viennent tous ces gosiers remplis d’harmonie et de parfums ! 
Dilettanti, quel bonheur! quelle bonne fortune! Le 27 Aodt—encore sept jours !— 
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Rubini en compagnie de Mme. Persiani, cantatrice célébre, de M. Nigri, excellente 
basse-taille, et de M. Messemaccker, pianiste belge distingué, donnera un concert aja 
salle de la Philharmonie. 

“Encore sept jours! L’attente est longue, n’est-ce pas? mais il viendra, ce jour 
fortuné. Préparons-nous, car c’est une bonne fortune qui ne tombera pas deux fois du 
ciel. Rubini se retire, dit-on, de la scéne: c’est un grand dommage; le monde musical 
y perdra la perle la plus magnifique de sa couronne.” 





HH#iscellancous. 


Benerit or Mr. anp Mrs. Bare.—lIt is reported that a performance will 
be shortly given at her Majesty’s Theatre, by the Shaksperian Society, at which 
Madame Grisi, Signori Mario, Lablache, &c., will lend their valuable aid. 


Tue cate Mr. Witiman.—It affords us great pleasure to state that the profits of 
the concert which took place for the benefit of the widow of Mr. Willman amounted 
to about 4337. The sub-committee met lately at Messrs. Calkin and Budd's, in 
Pall Mall, to receive the report of the honorary secretary, Sir George Smart, and 
treasurer, Mr. G. Budd, when thanks were most cordially voted to those gentle- 
men, for their unwearied zeal in the good cause. Mrs. Willman is either gone 
or going to Leicester, to superintend a confectionary business of t respecta- 
bility, which has been conducted for many years by the family of Mr. Ella. 


New Oratorio.—Spohr has, in the most liberal manner, consented that the 
“ Fall of Babylon” should be first performed at the Norwich Festival next year, 
leaving the matter of pounds, shillings, and t pers entirely with the committee to 
settle, as far as his remuneration is concerned, an honourable trait in his character, 
which deserves to be recorded ; but to compose an Oratorio is to Spohr a labour 
of love. 


LiverProot.—There is every reason to expect that a festival on a. very grand 
scale will take place at Liverpool in 1843, by which time a splendid new musie 
hall will be erected. 


Orrras 1n Dustix.—The two Grisis, the two Lablaches, and Signor Mario, 
having performed several times at Manchester, Liverpool, &c., on their route, 
have been creating a vast sensation at the Dublin Theatre in the operas of “ I 
Puritani,” “ Norma,” “La Sonnambula,” &c., during the last fortnight. The 
Irish musical critics seem to be out of their wits in the raptures they pour forth, 
which is extraordinary, considering that an Irishman’s wit is a never failing 
spring. 

Covent Garpen THEATRE.—Two successful musical debuts took place here on 
Tuesday—Mr. Clement White as Lorenzo, and Mr. G. Horncastle as Lord 
Allcash, in “‘ Fra Diavolo”—we shall hope to be enabled to give some account of 
these gentlemen’s performance fext week. 


OxrorD-STREET TueatresThis em and perfect theatre, recently erected 
at a cost of ferty thousand pounds, was offered for sale last Thursday by Mr. Ed- 
ward Forster, at the Auction Mart ; and withdrawn, for lack of a single bidding. 
The creditors of Mr. Hamlet may well regret the very injudicious inauguration 
of this splendid house last winter, when the Promenade Concerts seemed to have 
been equally injurious to the reputation of the theatre, and the interest of the art. 

Vauxnatt Garpens.—This delightful place of amusement, honoured by its 
association with high artistic names, from Hogarth downwards, and hallowed by 
the recollection of the enjoyment it has afforded to the past and the present ages— 
Vauxhall was sold on Thursday last to a Mr. Fowler for the sum of twenty-two 
thousand pounds. All wise and truthful lovers of innocent recreation will surely 
unite in an earnest invocation to spare the bowering n trees, the orchestra, 
the rotunda, the walks, and pavilions, from the probable desecration by brick and 
mortar. 
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WORKS RECEIVED FOR REVIEW. 


“ Hamilton’s Primer and Class-book for the Pianoforte.” “ Jousse’s Pocket 
Dictionary of Italian, French, and English Musical Terms.” “ Meissner’s 
Modern Practical System of Tuning the Pianoforte.” “ Far o’er the Sea”— 
Grenville Smart. “Oh! sing that song again, my Page”—Grenville Smart. 
“ Christmas Hymn”—Edmund Harris. 


TO CORRESPONDENTS. 


In answer to numerous applications and complaints from our provincial friends, it is respectfully 
stated that the “‘ Musica, Worxp ” is published EVERY THURSDAY, AT TWELVE O’CLOCK, 
so that London readers may be supplied in the course of the afternoon, and country Subscribers 
will receive their copies by the same evening’s post, or through their respective agents in the 
district where they reside. 

The terms of subscription for stamped copies, which ensures the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per quarter, paid in advance. Parties requiring a 
single number may receive it promptly per post, by enclosing a four-penny piece in their order, 
post paid, to the office of the Journal in London. 

Correspondents are requested to observe, that all letters for the Editor, Works for Review, &c., 
must henceforth be sent, post and carriage free, to the care of Mr. H. Cunningham, at the 
Mosicat Wortp Orrice, No. 1, St. Martin’s Place, Trafalgar Square; many delays and disap- 
pointments having occurred through their being addressed to the former publishers. It is also 
necessary to notice, that communications received after Tuesday cannot be available for the current 
week’s number. 

“J.S.A.’" We have availed ourselves of his communication, and shall at all times be most 
happy to receive the information he promises. 

“ R. R., Sheffield,” will perceive that his wish is attended to, although the information is some- 
what out of date. The Editor invites communication from his numerous readers in all quarters, by 
which means the desideratum of general musical intelligence can alone be satisfactorily obtained. 

“* Mr. Johnson.’? We beg to correct a mistake in our last week’s notice—the twelve Solos of 
Corelli, and not the Trios, form the ground-work of the Germiniani Corelli Concertos, which are in 
seven parts. 

“C.and B.” The Editor is obliged by their admonitory note,—he had trusted to his memory 
for the description of works, whence he was once wont to draw great pleasure, but which for many 
years have unfortunately fallen into oblivion. 

“ P—,’’ is welcome home, and right welcome to us; have we “lifted high enough” ? 

“T, B.”—The Melophone we conclude to be a French instrument, that used by M. Jacquet being 
the only one that has come under our observation. 


LIST OF NEW PUBLICATIONS. 


VIOLIN. lena.—No. 2. from Elisire d’Amore.— 
wisind No. 3. from Fausta - - ° - Boose 
oot Violin School, translated Pladiq Ho ¥ Etathine Degee Ta. Y 
y C. Rudolphus, 5th Edition - - Wessel dolini = “ mad si air of L. Ricci 
Rudolphus.—* Les Bijoux,’”’ No. 10 being Op. 96. - ” os 7 Ditto 
rd aces ne Ditto | Mueller (A. E.) First Exercises, in 2 Books Ditto 
Phillips and Clinton. — ‘ Delizie dell’ VOCAL. 
Italia,”” No. 4, for violoncello and piano Ditto 
Hummel.—Grand Waltz in F, and Grand Bellini—Deh Conte, from the eon 
March from Ballet of Alfred, both violin Norma -  - Ditto 
and piano a = Ditto | Ditto.—Qual Cor tradisti, ditto - - Ditto 
Weber. —“‘ Offrandes aux Amateurs,” Ditto.—Casta Diva, ditto - - - Ditto 
Six Progressive Sonatos Op. 10, Book 1. Ditto.—Mira, oh Norma, ditto - - Ditto 
piano and violoncello » = Ditto | Ditto.—Oh, Duina Agnese, from Beatrice 
Beethoven.—Grand Trio Op. 38, piano, di Tenda Ditto 
flute, and violoncello, by Clinton, (being Marliani Stanca di piu Combattere, intro- 
the Grand Septett Op. 20.) . - Ditto duced in Otello - Ditto 
F. Busse.—The modern Singing-Master, 
PIANO. a complete code of instructions, trans- 
lated by J. A. Hamilton - Ewer 
Pladiq Les Delices des Operas de Doni- Grattann.—“ I arise from dreamsof thee,” 
zetti Op. 95.——No. 1. from Anna Bo- Serenade, by Shelley, 2nd Edition - Ditto 
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NEW WORKS PUBLISHED BY H. CUNNINGHAM. 
HAND BOOKS 


FOR 


BY FELIX SUMMERLY, ESQ. 
I, Price Sixpence. 

Containing a Numerical Catalogue of the Pictures, and Remarks; a Classed Catalogue of the 
Pictures, with Biographical Notices of each Painter; Schools of Painting represented in the Collec- 
tion ; Classification of the Pictures, as Gifts, Bequests, or Purchases: also an Index to the Situation 
of each Picture, 

II. Price Three-pence. 

Containing a Numerical Catalogue of the Pictures, with Remarks; and a Classed Catalogue of the 

Pictures, with Biographical Notices of each Painter. 
: ‘ III. Price One Penny. 
A Catalogue of the Pictures, with the Births and Deaths of the Painters. 


i a TRO 





I. 
Just published, price 2s. 6d., elegantly bound * ay and illustrated with Eighteen Wood Engravings, 
ry ies. 


Also, an Edition in Fancy boards, price Two Shillings. 
4A HAND-BOOE 
FOR THE 
ARCHITECTURE, TAPESTRIES, PAINTINGS, GARDENS, AND GROUNDS, 


HAMPTON COURT. 


BY FELIX SUMMERLY, ESQ. 


“‘ DecipEpLy the best popular guide to the picturesque beauties of Hampton Court of any 
extant.”’—Spectutor, of June 5. 





In Seven Parts, price Six Shillings each, to be had one or more at a time, 
AT THE OPTION OF THE PURCHASER, 


REPUBLICATION 


BERNARD ROMBERG’S 
Celebrates School 


FOR THE 


VIOLONCELLO, 


Illustrated by various Large Plates, shewing how the Instrument should be arranged 
and held, 


And a highly-finished Portrait of the Author. 


T. BOOSEY & CO. PUBLISHERS, FOREIGN MUSICAL LIBRARY, 
28, HOLLES STREET, OXFORD STREET. 


The Musical Profession and Public are respectfully informed, that Bernarp Rompgre’s School for { 
the Violoncello, in which is contained every precept and example necessary to form a first-rate artist, | 
commencing with the first rudiments and reaching to the most finished style of performance, is now : 
republishaéd in Seven Parts, in order to meet the wishes of those who ler purchasing the work in 
separate parts to buying it all at once in a volume. | 

Although many Books of Instruction for the Violoncello have at various times appeared during | 
the last thirty years, including two or three by talented Composers or performers on that instrument, 
still the want of a CompLETESCHOOL FOR THE VIOLONCELLO, commencing with the simplest elements, 
and gradually leading the Pupil on to the most finished style of performance, explained in a clear and 
intelligible manner, and illustrated by suitable Exampuxs, has long been a desideratum in the Musical 
World. Indeed, so generally has this been allowed to be the case, that many admirers of the 
Violoncello, from the want of such a work, have been altogether deterred from learning the instru- 
ment. By none has the truth of this remark been more often felt and pepameninay Day than the 
celebrated Author of the present work, Bernarp RomsBera, who, in order to supply important 
deficiency, devoted a considerable portion of his valuable time, for several years past, in composing 
the present C te School for the Violonceilo—the result of thirty years’ experience, as a Composer, 
Performer, and her. The name of BerNARD Rompere in connexion with the Violoncello of 
the present day, of which he has often been styled by_his brother-professors the father, is too good a 
guarantee for the merits of this the last of his numerous valuable productions for the Violoncello, to i} 
require any eulogium from the Publishers, wey i 
























THE MUSICAL WORLD. 
MESSRS. COCKS AND CO.’S NEW WORKS. 


1. 
\ZERNY’S PIANOFORTE PRIMER, Op. 584. Price 9s. Sequel to Ditto, 10s. 6d. 
The great masters of the day have pronounced Mr. Czerny the most gifted composer —— for 
the Pianoforte, and he is the only one who devotes his eminent talents to the It 
is therefore the pleasing duty of Messrs. Cocxs and Co. to offer the above NEW “EASY ‘IN- 
STRUCTION BOOK AND SEQUEL for the Pianoforte to the notice of the Professor and Amateur 
of Music; also, to the heads of Schools, and it will afford them mach pleasure, if they shall have 
been the’ means of adding to their acknowledged very superior list of Elementary Books two other 
treatises calculated to assist the teacher in his laborious task of instructing the young. 


instrumental and vocal, from the shortest theme to and symphony, and from 
most simple ballad to the opera, the mass, and the nd > together with a Treatise on Instrument- 
ation. whole enriched with numerous examples, selected from the works of the most 


classical composers of all ages, Op. 600, in large volumes folio, price #2 12s. 6d., and to non- 
subscribers #4 14s. 6d. Translated by John Bishop. N.B. Ladies and gentlemen desirous of sub- 
scribing to this great work are respectfully invited to forward their names immediately to the pub- 
lishers, Messrs. Cocks and Co. 

Ill. 


NEW MUSIC for schools. To be had gratis, and postage oes, a CATALOGUE 
of useful MUSIC. All the best teachers acknowledge that Messrs. Cocks and Co.’s catalogue 
of school publications claims a most decided ice over Be Sng sae more particularly in regard 
to modern elementary works, both theor and practical. To be had of all music-sellers and book. 
sellers, and of the publishers, 20, Princes-street, cation. London, sole proprietors of all the 
new works by Lanner, Strauss, Labitzsky, Musard, Santos, Czerny, &c. 


20, Princes-street, Hanover-square. 





Just Published, Price One Shilling, 


A CATALOGUE of a Miscellaneous Collection of MUSIC, Ancient and Modern, 
together with Treatises on Music and on the History of Music, including Hanpx.L’s Works, 
Boycr’s CATHepRAL Music, Greens« and Crort’s ANtuaEmMs, the Works of Purce.., Core, 
Baca, Mozart, Haypn, Beetuoven, &c. &c. Warren’s CoLiecTion oF GLexs, com 
large and small paper. MApRIGALS aND Guegs, a large Collection. PraNnorortTe and Oroan 


Music. 
CALKIN AND Bupn, Booksellers to her Majesty, 118, Pall Mall, London. 





To persons skilled in Psalmody. 
A CLERGYMAN desirous of improving the Choir of his Coerch, 7 peal be be gad to to 


meet with a person, with a Counter Tenor Voice, who, also, would be 
of the Choir, and attend them in the Daily of the services of the Chureh, “ta ce this on 
ment might lead to a valuable opening, for a‘ and pious character, it is requested that none 


y. 
For further particulars, apply tothe Rev. J. C., Leamington Spa, Warwickshire. 





A PROFESSOR of Music, a Poni of the Royal Conservatory of Music, Paris, 

wishes to purchase a connexion which would produce about £150 or €200 per annum, and 
where the practice is situated in a Town end fiomuodiate neighbourhood. The advertiser has had 
much mg Plage ri eid ce ee ens ent with an 
aged person. as partner, or to be introduced to a connexion by an ishing to retire. 
The Chceion > would have no obje¢tion to purchase a Music Shop, with teac ng attached, producing 
the above sum, provided the purchase was moderate. Address, to F. S., at Messrs. Cocks, Music 
Warehouse, 20, Princes-street, Hanover-square. 





London : Printed by HUGH CUNNINGHAM, of No. 7, Princes Street, in the ish of Sain’ » 
Chelsea, (at the office of T. C. Savitt, No. 107, St. Martin’s Lane, x aay har 
Martin-in-the-Fields, Westminster,) and published by him at the Orvice oF TRE 
MusicaL Wortp, No. 1, St. MARTIN'S PLACE, TRAFALGAR Square, in the said parish 
of St. Martin-in-the- Fields, ~ Vie pare ali in the county of Middlesex. — Thursday, 
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